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The various codes contained within the film tell us how to read practically

every element involved in its construction as a text. The exchange between
the music (Gian Carlo Minotti’s Amahl and the Night Visitors) and the
domestic banging around, for example, establishes a tension between those
sounds created by culture and those that are natural expressions of human
unrest. Eiventually, the opera is destroyed — cut to pieces by ringing bells,
furniture thrown to the floor, knocking.

There is a compelling, almost consuming quality to the overall tone of

Department of the Interior. Perhaps it is the enigma of these particulars.

Fonoroff deposits a curious array of clues into the floating, evolving box we
call a film. Then we (as spectators or researchers) are left with the Intriguing
task of compiling these facts and creating a narrative, our own “theater of
forgotten scenes”

Lynne Sachs is a filmmaker living in San Francisco. She is currently working

on an experimental documentary based on the life of a minister from Memphis,
lennessee who made his own films in the 1930s and 40s.

time on the grave.

The dead are often buried in their own rooms which
s will remain locked forever. The room will crum ble with
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